
AUTHENTIC EXPERIENCE



Authentic experiences feature in the new syllabus, in:

Unit 1 Reflecting
• participate in an authentic experience as artist or audience to reflect 

on diverse art practices, traditions, cultures and theories. 

Experiences that can be offered include:

- excursions, such as gallery visits
- incursions, inviting guests such as artists-in-residence or 

collaborating with artists



Authentic experiences feature in the new syllabus, in:

Unit 3 Reflecting
• participate in an authentic experience as artist or audience. 

Experiences that can be offered include:
- excursions, visits to galleries, artist-run spaces, studios, artist 

collectives, offices of  visual art organisations, and urban and 
rural environments to understand the contribution of  artists and 
the arts industry

- incursions, inviting guests such as artists-in-residence or 
collaborating with artists and community engagement; or 
exhibition, in the role of  both artist and critic



Principles of authentic experience as artist and audience:

• Active participation enables students to engage their intellect in 
direct experience with a diverse range of  contemporary ideas and 
cultures.

• Contemporary artists’ ideas are an authentic and appealing means 
through which students can learn about art and its importance in 
the lives of  people around the world, and in the 21st century.

• The profession of  art continues to expand and diversify, providing 
students with a broader understanding of  the field and their role in 
its future.



Authentic experiences enable active engagement through:

• non-traditional classroom practice
• continuous interaction between students, teachers and authentic art 

objects
• cultural and personal connections to/with art objects
• powerful discussions that lead to deeper understanding of  a topic
• social interaction with multiple perspectives, leading to a richer, 

inclusive experience.



Constructivist learning – viewers construct their own meaning through experience 
with art when they apply their prior knowledge to the experience.

Conversations are the primary vehicle for the construction of  meaning and social 
development during authentic experiences and afterwards.

Conversations with experts and peers provide avenues for revisiting, re-evaluating, 
mediating, questioning and explaining artworks. 

Empowering student’s own appreciations through conversations signals an 
important shift of  pedagogic paradigm – away from traditional ‘transmission’ 
modes of  teaching about the meaning or significance of  an art work, to modes 
that recognise, respect and embrace the knowledge each student brings to their 
experience of  art. 



Active engagement in learning experiences encourages students to:

• share thoughts, feelings, observations and understandings of  ideas
• construct personal meaning
• learn by working collaboratively to solve problems 
• watch, listen, discuss and compare the perspectives and behaviours of  others
• ask questions and reflect 
• think critically and analytically and synthesize information – essential skills 

for the twenty-first century.



Community and regional museums provide:

• learning through collections and information about local context 
that can stimulate interest and discussion, as well as provide 
students with exposure to people and places in their immediate 
environment they may not be familiar with. 

By building respect and enthusiasm for what museums have to offer 
on a local level, students are more likely to visit and explore 
cultural institutions further afield and later in life.



What inhibits authentic experiences in your school context?

What solutions have you found?

What successes can you share?
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